
SomeThoughtsonKeisukeYamaguchi’sNewWorks

Masao Kitatani

lbyota MunicipaiMuseumofArtheid’’Keisukeヽねmaguchi－Canary asone

OftheexhibitionscommemoratIngthetwentiethanniversarvofthemuseum’s

founding・TheartIStSubmittedsixnewworksforthisexhibition一丁hepaintlngOf

fiveofthesewasmotivatedbYthe「bhokuearthquakeandnuciearpowerpiant

disasterin2011．KeisukeYさmaguchiisanartistwhorespondstoeVentSinthe

woridinwhich heiivesinasensitivemanner，andwhopresentsworksofaH

ashiswayofcomprehendingthem．ThroughinteractingWithsuchworks．we

aremadeto refiectanewontheconditionsofthesocietyaround us．andwe

becomeawareofthingswehavenotnoticedbefore・ThisisacharaCteristicof

Yamaguchibworkthataisoconnectswiththetitieofthisexhibition・

Furthermore．Yamaguchlmakesrepeateduseofspecificshapesthatworry

him，thatweighonhismind．Theseshapespossessaiimannerofmeanings．

andieadhisworkstodeveiopindiversedirections．Thisissomethingaiready

apparentin hiseariyworks．withtheirnaturai－aPPearingformsand human一

generatedobjectsthatbiendinthecreatIOnOftheworkwithoutd肝erentiation

Oforigin．aSiftheyarepermeatLngeaChother．Thisaspecthascontinuedto

CharacterizeYをmaguchrsworks，andisakeytodecipheringtheircontent・

inthisessay，ihavetriedtociarifythesecharacteristicsfoundinYamaguchi′s

workwhiiefocusingin Particuiar0nthe newpieCeS hesubmittedforthe

‘．KeisukeYamaguchi－Canary exhibition・indoingso．whatihaveintended

tosurveyasweiLfromhiseariywoTksonward言stheartlSt’swavofi00kingat

SuChthingsasmythoiogy，historyriife．nature，andthesocietYinWhichheIiVeS・



The“DatePainting”ofOnKawaraandCavePaintings

lbkoNose

The“’datepa血ings“”thatOn Kawara（29，771daYS）isperhapsbestknownfor

We「ebegunonJanuary4，1966．afterhisdeparturefromJapanin1959andhis

Se剖ng permanentlYin New＼brkCityduring1964and1965．and hecontinued

toproducethemforneariyhaifacentu「y．Madefoiiowingthesimpie ruieof

thateachday’sdatehadtobepaIntedonthatday，theserichiyambiguousworks

raiseaiimannerofprofoundquestionswithoutevercomingtOaSingiesolution．

AithoughtheseなDatePaInting病areoftendiscussedintermsoftheirconnection

totheconcurrentemerglngOftheconceptuaiartandm而maiartofthetlme．

inthisa巾cie．iwouidiiketotracebackand reconsiderthesepaintingSinlight

Oftheir perhaps u捕keiy reiationshiptoprehistoriccavepaintingS．Because

thefactofthematteristhatcavepaintIngShadanenormous而iuenceonthe

CreationofKawara’S’．datepa而ings：

ThoughIittIeisciearaboutKawara“sactiVityfrom1959throughtheeariysIXties，

during which hestayedin Mexicoandiater moVed to NewYork．in1963he

VisitedtheAitamira cave paintingsin Spaln．andthefoiiowingyearhewas

P「Oducingcreativeworkinearnest．ln hisdrawingC011ection1964Paris－New

、brk，0nenOteSaSenSeOfforesightthatconnectstOhisiaterwo「k．andwithin

thatthelnfIuenceoftheprehlStOriccavepaIntingSisciearlypresent．Byiooking

atthefundamentaireiationshipsbetweenspace，time．andhumansandart，i

Wiiiinvestigatethedegreetowhich Kawara’S BDate Paintinguwereinfiuenced

by cave paintIngS．WhICh were an originaIartthattranscended historyand

ianguage．
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