
HeihacIliroFukuda：LifeForce′sColorandFom

lbshihide、tbshida

ThepainterHeihachiroFukuda（1892－1974〉isweIlknownforhisroIeasan

innovatorinthe reaim ofnihonga（traditionaiJapanesestyiepaintlng）asit

sh血edfromthemoderneratotoday，andhisworkhasreceivedgreatacciaim

foritsrichlydecorativeandsYmbolicstyie・

ConsequentlY，mOStStudiesofHeihachirohavetendedtobeconcemedwith

・・modemISt，′andlinihongamodernist′′viewpointSandcontextsi Certainly・

thereisnothingwrongaboutthatinitseif・HeihachIrOandmodemismr⊃riented

PiCtOriaIcompositionareindeedinextrK：abiyiinkedi

ibeiieVethisisasuperfICiai工echnicaiaspect．howeVer；theessentiaithemes

andawarenessHeihachirowastry－ngtOeXPreSSiieeisewhere・Ine苗ectrWhat

hewasundertaklngWaSnOthingiessthantheactofattempt－ngtOgrabhoidof

the“liifeforce”’of naturethatsurrounds humans．andofwhich humansare no

morethanasIngiepart，andofendeavoring，aSanartISt．tOSUbstitutethatiife

forcewith’’coior”’and′．form．．soastogiVeitexpresslon・

inthisshortessaY．iw川expioreHeihachIrO’saimsinproducingworkand

attempttogetclosertohisessencethroughVerifyingthe processeshe

foiiowed，focusingOnthevaryingaPPrOaCheshetookforeachofhispaIntlng

subjects，SuChas‘’plants：“JLivingcreatures（fish）：’’livingc「eatures（birds）∵’stiii

庸es’’and’”water“：

Theattempttoexpressthisiifeforceus一ngCOiorandformhasbeenavitai・

centraithemeofJapanesepalnting，andofJapaneseartin generai′Since

ancienttimes．iwouidiike tocaiifurther attention to how Heihachirowent

beyondmodernismandthose，′traditionaithemes’’thatmLghtbethoughtofas

theirantithesis，andcametounlfythem．
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BeIlindtheVanishinginY山akaMatsuzawa′S〝ConceptualArt〝

YokoNose

YutakaMatsuzawawasbornonFebruaV2．1922at20．C10Ckinthemorning，at

Shimosuwa－ChointheSuwadistrictofNaganoPrefecture．andiateonthenight

OfJunel．1964．heheardthereveiatorywords’．Getridofobjects：andthus

beganhisword－basedart．Subsequenttothjsnow－iegendarYeVent，Matsuzawa

CametOberegardedasafounderofconceptuaiart．16tMatsuzawabworks

differedgreatlYfromtheconceptualartproducedbYhiscontemporariesin

EuropeandAmerica′WhichhadstronglyinteiiectuaiandsYStem－Criticizing

eiements・ln thisarticie．ratherthan positing Matsuzawa himselfasthe

OrIglnatOrOfconceptuaiart，mYintentionhasbeento100kathisworkiniight

Oftheactivitiesofhiscontemporaries．bothinJapanandinternationaily．whiie

COnfirmingtheirvarious而entsanddifferences．andtoconsiderinthecontext

Ofthesociaiconditionsofhistimethesignificanceofthe′●Vanishing′′thatis

OneOfMatsuzawa’sbasicconcepts．

Inthisarticie．ihaVefocusedparticuiariyontheeiementsof’”core：‘．quantum

PhYSics’’and’“Easternthought’‘thatareimportantaspectsofMatsuzawa′s

COnCePtUaiart・discussedthecriticismofmateriaiismpresentjnthatvanishing，

andfurther′eXPlored hisorientation ofgoing beyondtheautonomYand

indivldua”smofartino「dertofusetheindividuaiwith高agreateruniversaiity・
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巾anslationlJeanFautrierlsSix“Itxts

Themateriaispresentedhere．transiated而oJapanesefromFrench・areSix

pieCeSOfwritingmadepubiicinmagazinesandotherprintedmediabYthe

ieadingtwentieth－CenturYFrenchpainterJeanFautrier（1898－1964）．andInCiude

InterViewsandor蘭nalpieCeSbytheartISthimseif・

Though Fautrierwasdiscussedduring hlsiifetimebysuchceIebrated

poiemicistsasAndreMalraux．FrancisPongeandJeanPauihan・SurPriSingiY皿e

remainsofthepainter′sownwords・IthasbeenacknowiedgedthatFautrier

himseifhad圃etasteforpartICiPatingaCtivelYinargumentSOnartInany

case．thefactthatthepainterhimseifmadefewstatementscertainiydoesnot

diminishtheimportanceofthosestatements一丁hetestimonyofthispainter・

whomadehisownsinguiarwaybetweenfigurationandabst「actionwithout

everios一ngCOnneCtionwithreailty．iSOfgreatinterestwhenconsideredinthe

contextofpalntingtOdayi HereisthevoiceofanidIOSynCratic′reticentpainter

whohasbeenfavorabiy（attimes．evenenthusiasticaiiy）receivedsincethe

1950sevenmJapan．asapiOneerOflnformeL
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