
OnAkiraKanayamalsRedCirclePainting

TomoakiKitagawa

inthis paper．ihaveendea＞0redto bringtoiightthespeciaIqualities of

expressionfoundintheworkofAkira Kanayama（a memberofGutai，the

importantpost－WarJapaneseavant－gardeangr0UP）．bYengaginginastudvof

theabstractpaintlngMudai（UntifIed）．whichdepIctsaredcircieonasquare

Un諦Iedisdlstinctiveforits directiysymmetricaicomposition，the coior

contraststhatarisefromitsuseofprImarYC01ors，andthereguiarityieftbYthe

strokesofthebrushonthepaintedsurface・Forthepurposesofthispaper，i

have旧ferredfromthisiastaspect．thereguiaritYOfthebrushstrokesonthe

paintedsurface，thatKanayamaproducedUnfiuedusingt00is・

inthemaindiscussion，afterindicatingaspectsofKanaYamaisbrushstyieand

coiorcomposit10nthatd冊erfromtheworkofJir5YoshiharaandAtsukoltlnakar

icommentonthepresenceinKanayamaisworkofstrong而iuencesfromthe

。painterOfiinesii．PauiKIee一〇neCOnCreteeXamPieofthisisthecoexistenceof

iayersinKanayamaiswork．whichbringstomindKieeispoiyphonicpaintingS；

hereonefindsboththeieVeiofform－CreatlOneXPreSSion，andtheieVeiof

imagesdepictingtheheavensandtheuniverse・

BasedontheabovepointS．日nterpretthestrokesleftbythebrushinUnrIrled

astracksofniines”thathavebeenseveredfromKanayamaisbody．0ntheother

hand．laisotreat UnrirIedasadiagramofthecreationoftheuniverse－Whiie

UntIuedlsnotthek活dofworkthatarousesVisuaideiightatfirstgiance言tis

certaLniYfairtospeakof帥SPieCeaSindicativeofoneoftheextremitiesthat

Kanayamaworkedwith．inthesensethathewasattempt－ngtOSymboiizethe

originSOftheworldexhaustiVeiy．WithoutYieldingtomeresensoryaspects・
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About’’MuseumLearhlng’i

AcoordinatedProgram between“lbYotaMunicipalMuseum

ofArtandPublicSchoois（FiscalYears1996°2008）

MasatoshiTsuzuku
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Eversinceopeningitsd00rSinNovember1995．ToYOtaMunicipaIMuseumof

Arthasbeenbuiidingon－SitepaHnershipswithschoois．andmakingcontinuai

efforts to promote artappreciation education・Whetherthrough offering

supportforartappreciation－themeddemonstrationiessons′PrOVidingdiverse

art－educationtrainingSeSSionsforteachingsta苗atcitYeiementaryandmiddie

schoois，0rhostingintrOductorYaHmuSeumWOrkshopsfornewiYaPPOinted

instructors．the Museumiscoiiaborativeworkwith teachersiniocaischoois

COntinuestoexpandYearafteryear．

Concurrentiy．wehavebeenengagedinac00rdinatedprogramwithsch001s

toconnecteiementaryand mlddLeschooistudentswiththe Museumiln

tandemwiththeMuseumisopening．theCitvofToyotaimtiatedanewprogram

CaIJedAMuseum Learningii．intheMuseum Learningprogram，eaChvearan

ent汗egradeofstudentsfrom each oftheeiementa「Yand middieschoois

inthecitYiSinvitedtothe Museum，andopportunItiesareprovidedforthe

sch00ichiidrentoiearnfirsthandabouttheMuseumasapubiicfac出tYandcome

而Odirectcontactwlthoutstandingexampiesofanthroughguidedapp「eciation

Ofexhibitedworks－BegunattherequestoftheToYOtaCityBoardofEducation．

and reaLizedonthebasisofacooperatiVeframeworkdeveioped betweenthe

Museum andthe schooisr Museum LearningWaSan eXPerimentaiprogram

thatanticipatedthenewgovemmentcurricuiumguideLIneSannOunCedinfiscai

1998．whichwouidciearivspecifYa mOreaCtiveutiLizationofartmuseums・

Theia…Chofthisprogramwasagr0Undbreakingeventinthepracticeofan

apprecli涌oneducation．WithfewparalielsanYWhereelseinJapan・

而cingthehistoryofnMuseum LeamingDfromitsbeginningSinfisca11996

uptothestageithad reachedlnfiscai2008，WhenitsieamingaSSistance

CurriculumwasfuilyorganizedandontrackasanongoIng PrOgram，thispaper

giVeSanOUtiineofitsoveraildevelopment．anddiscussesbothitsslgnificance

andthechaIIengesthatiieahead．



ADiscussionbetweenRYudai“hkanoand”RIdasuYamamoto

MasaoKitatani

ThisdiscussioneventfeaturlngRyudailtkanoandTadasul匂mamotowasheid

OnFebruarv25．2012．asareiatedprogramoftheexhibltionVTadasuYをmamoto

Light，Water，Eiectricity‘i（JamarV7toAprii8．2012）i

Thediscussionbetweenthesetwophotographersbeganwithstatementsof

Ciarificationofeachotherisbasicstanceswithregardtophotography．ltkanois

documentInginhisworkthecompiexcircumstancesofgenderincontemporarY

societY．andforthemostpart，Photographspeople・Yamamot0．0ntheother

hand，isprimariiyconcernedwlthwaterasthetargetofhisiens．anddespite

hissettmguPOfframeswithimagesthatareatfi「stgiancephotogenic，heis

infactinpursultofaphotographicessence．Assuch．Onundertakingagenerai

evaluationoftheworkofthesetwophotographers．Cnemightexpecttofind

a basicd苗erence oforientation－　However，aSltlkano himseif pointed out．

、rbmamotoisstatementthatPlbu can onivshootwhatisinfrontoftheiens

echoeshlsownwayofthink活g，andisapoIntOfcommonaiity，Withthisasa

sta巾ngpoint．theirdiscussionprogressedthroughawiderangeofperspectives

OnmatterSSuChasphotography－basedscientificworidVlews，thecentrairoieof

iIghtinphotographYandthestanceofthephotographerwhenconfrontedwith

thetarget（theobjecttobephotographed）．

OnefocaipointthatdeveiopedoutofthlsconversationbetweenltIkanoand

Yamamotowastheword“straight“－ThroughtheiruseofitsVarious nuances．

whetherreferringtOthephotographer一sdirectconfrontingOftheobjecttobe

Photographed．forinstance，OrthecarrvingOutOfphotog「aphysessIOnSWithout

excessivedirection，0rthepressingOftheshutterbuttonwithoutfa帖ngintOthe

trapofoveremphasizedtechnique，this”straig肘，WithitsencapsuiatmgOfboth

artistsiviewpointSOnPhotography．servedasaconstantthreadofconnection

toYamamotoisopeningstatementand becametheieitmotifoftheentire

discussion．
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