
OnlsamuWakabaYaSlli’S〟nansition〝Around1990

Masao Kitatani

ThesculptorlsamuWakabayashi，When referringtOhis’’OsciiiatingScaie

COnCePt．Whichheformuiatedinthe1970sforhisscuipturaiwork，Offered活

hisiaterYearS the foiiowIng eXPianation：“‥OsciIiatIng Scaie当s a made－uP

term deriVed from the word′osciiiate’．andis fundamentaiaspect of mY

SCUipture．Butwhenitcomestoourwork．Wehavetodeepen thoughtand

SenSitivitvwhiie producing a piece．oreisethe concept neverstands onits

OWn，andremainssomethingincompieteiyformed！’AccordinglY，afterhaVing

definedthe’’Osciliating Scaie′’conceptin the1970S．Wakabayashiexpiored

the deveiopment of this concept／artwork repeatedlY．and attempted to

’’deepenthoughtandsensitivlty〝．

In this essaY，my gOaiis to trace the deveiopment of WakabaYaShi’s

COnCePt／artwork而the period arOund1990．BYfocusing on two exhibitions

heidin theiatterhaif ofthe1980srihaVe eXamined both the gaps and the

threadsofcontinuityfoundinhisworksofthatperiod．

Specificaiiy．the foiiowing POintS are addressed：the same works were

Shownin the two exhibitions；however．those works were dispiayedin

differentwaysandwithd苗erenttitiesineachexhibition．andthisactsasan

indicatorofWakabayashrsdeVeiopmentduringthatperiod；andfurthermore．

Within this deVeiopment．the consideration of his”’Osciilating Scaie’’is

ma而ained．By discussing these points，i hope to shediight on the

deepen而ganddeveiopmentoftheconceptof’‘OsciiiatingScaie’∴whichisso

fundamentaitothescuipturaIcreationofisamuWakabaYaShi．

（TransiatedbySethYarden）
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ModelingArchitectureonNaturalPhenomena：FocusonJunyalshigami

YokoNose

For the exhibition　′′Another Scaie of Architecture．’（Toyota Municipal

Museum ofArt，2010）．Junyaishigamideveiopedfive projects modeiing an

architecturebasedonnaturaiphenomena．0rOnnaturalenvir0nmentS・These

PrO」eCtS Were eXPerimentai re－C「eations of museum exhibition space as

architecturalsite，butthiswas no meremimickhgof naturesoastoendow

architecture with poetic or fantasticaiaspects．Rather言n response to the

dramaticenvironmentaichangescurrentiYtakingpiacearOundus工hewo「kis

acontempiationanddrawin9－0utOfthepotentiaiofarchitecturebothnowand

inthefuture．

Ever since man’s first structuresin primordiai times．the worid of

’“architecture’’erected by humans and the world of’“nature’’in which

humansexisthavebeeninextricabIy血ked－Thisessaysta「tswithasurveYOf

twentieth－CentUrY mOdernist architecture．wherein theiinks between

architecture’’and’’nature’“wereseveredand′’nature’“wassuppiantedwith

machines〝．and then deIvesinto the architecture of the1960S．when

mountingenVironmentaIissuesIedtoarenewedinterestin’’architecture’’in

tandemwith’lnature〝．BycomparLngthearchitectureofmodernism．Withits

great deveiopments reflecting those of the age of machines．t01960s

architecture．Withitsfantasticaivastnessthatwasinsplredbythebroadening

environmentaiViewpoIntS Of the time，We Wiii expiore the meaning and

backgroundofscaLeinthearchiteclureoflshigamiandthemodeiingofthat

scaiein“’naturaienvironments’∴

（TransiatedbySethYa「den）


