
“RinShin－ViewsofWesternModemArtHistorYWithRegardlto

laikanYbkoYamaandShunsoHishida（Partl）

KazuoAmano

lbnshinOkakura．whowasabureaucrat．directol，Critic，andthinker，isoneofthe

mostimponantperSOnageStOCOnSiclerinan examinationofJapanese modern

an．Having performedin acentraIroiein Meijiやeriodgovernmentandcuiture．

1℃nshiniaterservedastheheadof7bkyoBdLJtSuGakko「TokYOSchooiofFine

Arts）andrafterreti「ing．foundedNmonBdL／isuh（JapanArtinstitute）．Throughout

the dramatic changes thus marking his career，Tenshin exerted a profound

infiuenceon society．There can benodoubtthathedirectIYmfiuencedTalkan

Yokoyama，ShunsoHishida．andothergiftedartlStSOftheJapanArtinstitute言n

termsoftheirthinking andaisoin respectto providingthemwithinformation

aboutWesternart．

This research，by surVeying the compietewritingS OfTenshin Okakura，Who

aIsoperformedanimportantroie活的enewNmongaんkIpaneSe－Sty厄pahthgI

movement，andabstracting his directreferencestothe modernartofthe19th

CenturVand thereafter．seeks to drawoutlでnshmis positive and negatiVe

evaluations of modern art，aS COnCreteiyas possibie．Looking cIoseiyatthe

diffe「encesbetween histhinkhgandthatof Earnest Fenoliosa．whobecamea

Pe「SOnOfgreatimportanceforTenshin．especiaiiYWithregardtoformuiatinghis

OWnViewsonWesternanhistorYtheresearchbringsin「七nshin’sexperiences

Whiie traveilng OVerSeaS and seeks to knowconcreteiy his perceptIOnS Of

Wbsternart．
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lbnshinp「0VldedimmensespirituaisupporttoYbkoYamaandHishida．kIShardto

understandtheworkoftheseartIStSWithoutconslderingtheimpactof「bnshin’s

ideas．evenifrestrictingone●sfocustotheorganizationaiandstrategiCendeavor

OftheseartistsinMeiji31〈1898）rtheyearthatsawtheirMbni－taistyiecieariy

takeform・Uitimateiy．this researchlooksatlbnshinasathinkerwhodirectiy

infiuencedtheseartists．andexpio「estheviewsofWestern modem painting

that…derpin hiswritlngS．itfurthermore seekstoconsider howtheideasof

FenoiIosaandTenshin are refiectedinthediscourse of Hishida and、bkohama，

Whoarethesubjectofthesecondpartofthisresearch．Onthisbasis．itpiaces

SPeCiaiemphasisonlbnshin’swritingsdatinguntiitheMeiji30S（1897－1906）．



Ensor’sGaltたnofLoye：Camivai，TheateLUtopia

Toshiharu Suzuki

James Ensor（1860－1949）was bom toa famiiywhose businesswas a shop

SeiiingSOuVenirsandcurios，inOstend．acityknownforitscarniVaiand bathing

beachesforsummertourists．Amongthemiscelianyof冗emsdispiayedinthe

Shop．hewasespecia時fondofthemasks．AsaなpainterOfmasks．賀henotoniY

anticiPatedSymboiismandFauvism－theiatteLWithhisst「identcoiorsandboid

deformations－butheisaiso knownasanartLStWhotruiyconstructed hisown

aestheticworidasapainter．

Thisresearch．whiiekeeplnginViewtheutopianSubjectofEnsor．sl888work．

GaItねnofLove（lbYOta MunicipaiMuseumofAm，Seeksavisuaisourceforit

inthepaintingSOfFiandersandthe NetheTiandsinsteadofsimpiyascrib活gthe

WOrktofetega居n胎．apair南ngstyieconventionaiiyconsideredtohaveinspired

his art．The researchi00ks atthe festivais and carnivais offarmIng PeOPie

depictedin the paintingsof Fianders andthe Netheriands and poIntS Outthe

dramaticflavorofEnsor’swork，Which derivesfromthe uniquecompositional

Characterofsuch paintingS．The researchthusendeavorstodefineuGarden of

LoveOasanexampleofanEnsorworkimbuedwithbothanarchisticandutopian

thinking．becausetruiY．for Ensor．Ga／den ofLove wasan expression ofthe

CarniVai．
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