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T “Woyez, golitez nos masgues ostendais. Oui, ils évoluent aux guatre vents de I'esprit, habilles de tendresse,
corsés de joliesses pourprées, azurds, nacrés, coqguillés, huitrés, surmoulés, rayés, turbotes, barbus,
stockfischés, schollés, gaminés, farcis de fantaisie, ils s’en dennent a coeur joie. Adorable mascarade,
couleurs cinglantes, gammes et jardins d’amour, chants des bourdons, chocs des cristaux, cloches sur la
pesau. Oui, notre carnaval est chaud,” J. Ensor, <<Masques divers, 1937>>, dans Mes éerits, Lidge, 1974,
p.201.

"Henry P Rossiter, “The Little Garden of Love,” Bulfetin of the Museum of Fine Arts, Museum of Fine Arts,
Boston, vol. 63, No. 334, 1965, pp.196-202.

*Elise Goodman, “Rubens’'s Conversatie 3 la Mode: Garden of Leisure, Fashion, and Gallantry,” Art Bufletin,
vol. B4, No. 2, June, 1982, pp.247-259.

*Rose-Carol Washton Long. "Kandinsky's Vision of Utopia as 3 Garden of Love," Art Journa/, vol. 43, No. 1,
Spring, 1983, pp.50-60. &, AV F« ¥ AF—RBRAU1912FIC {1701 E— 3226} KBWTRLU
FEERD BT WS,
5cf. Martin Green and John Swan, The Tniumph of Pierrot: The Commedia dell” Arte and the Modern
Imagination, Macmillan Publishing Company, New York, 1986,

ST 7 h—EEELEFSLEENTUWBUEROL vy AV (Tr b—c&3)118825F), i LTS5Y
E&BEFY—LEEVERDELY 7 h—E2EELTED. 1926FQ{EOENCE Y7 b—DI{ZFT—ILEY
ONFHFEFLTVWAE L., SSCEF0HECA-THESEMNE (EOE) H3VWEETRICENT 3EELE
PATWBREZIBEE. 2FH Y7 h—HEBLEBEROBDTHB L LTS, FrancineClaire Legrand,
Ensor, la mort et le charme: un autre Ensor, Bibliothégue des amis du Fonds Marcater, Antwerp, 1993, p.67.
"Herwig Todts, James Ensor, exh. cat., Museé du Petit Palais, Paris, 1990, p.185.

* FEMhEEEFSR19955, SAMSENE. p112.

*Todts, op. cit., p.206,

VT—Fa v FU—vePay - ATVETF LN ZOMTHEZIYO—LLbk, FERRRUTH 3T
DIATr—%25B0S5ICHERLEETEEERBLTWA. Martin Green and John Swan, op. ¢ft., p.4.

""Qliver T. Banks, Wattesu and the North: Studies in the Dutch and Flemish Barogue influence on French
Rococo Painting, Dissertation presented to the faculty of Princeton University in candidacy for the degree
of doctor of philosoghy, 1975.

Kornee! Goossens, David Vinckboons, Davace Publishers, Soest, 1977

"“Banks, op. cit., p.170.

“Syetlana Alpers, “Realism as a Comic Mode: Low-Life Painting Seen through Bredera's Eyes,” Simiolus:
Metheriands Quartely for the History of Art, vol. 8, No. 3, 1875-76, pp.115-144, p.132

Svetlana Alpers, “Brugel's Festive Paasants,” Simiolus: Netheriands Quarteriy for the History of Art, vol. €,
no. 3/4, 1972-1973, pp.163-176. Ficp.165.

TR R FY T PrF=RUT-AFILIIIV BROAN— T 7 IILIEHE. BHEEFR. BRI
2003%, BLE—E.

TRZFoREAIS TV —ILOEREEE T ST+ A M & L TTimothy Hyman, “A Carnival Sense of the
World," in Carol Brown ed., James Ensor 1860-1943: Theatre of Masks, exh. cat., Barbican Art Gallery, Lund
Humphriss Publishers, London, 1897 pp.77-86. £/z. £H#THEA ATV RPEZOROH—ZT7ILIED
WTIEBIFAEE LW, Legrand, op. cit., 1993, pp.29-40. ELAEXERE L TR KKBHI St —LX- TPy —
JLNREE, 1983FHL <. BIRREMSTRELTEDEE. 7YV —LRIAET LEEGER, 19835
CESOESERRELEOHEE FEREOEEIC L > TRWANATENUHETH 2.

BENANITFLIISIYT S TL—OERERE - LEZT Y ROREUL TI NI - KT FU2EEE,;
St BREAFR. kFH. 20074, p.2567. Fic. NTFUREEEFRT 8. B sh3EkOERD
WTEN, BOFRETEZILRHBT NS,

“Suzanne Pucci, “Watteau and Theater: Movable f&te,” in Mary D. Sheriff ed., Antoine Watteau: Perspectives
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on the Artist and the Culture of his Time, University of Delaware Press, Delaware, 2008, p.120.

®Pucei, idem, p.110 ff.

“Margaret Morgan Grasselli and Pisrre Rosenberg ed., Watteau, 7684-1721, Editions de la Réunion des
musées nationaux, Paris, 1984, p.275.

BRI F ST L —ipp.245,

“[E. pp.245.

* “Qui, |'ai les yeux farmés  votre lumiére. Je suis une béte, un negre. Mais je puis &tre sauvé. Vous étes
de faux négres, vous, maniaques, féroces, avares. Marchand, wu es négre ; magistrat, tu es négre ; général,
tu es negre ; empereur, visille démangeaison, tu es négre,” Arthur Rimbaud, Une Saison en enfer, Mercure
de France, Paris, 1951, p.264. (FROEH; JWHEBER. SEXE, 1938€, p16. Bd. Sviki— T#E
O—FH TS R—2%) BEBEE,R. T4 20065, p204. B&LUpI0TIAEALEI0. 31EE
FRCETS (B0A OBEZEBRICELWY) A48, AFTrYy - Y3y VRS YA—EFYY—ILEEhE
b TSICIBBNERDNLF—DELEREIBTOERD 75V RITE WS EET 3. Stefan Jonsson,
"Society Degree Zero: Christ, Communism, and the Madness of Crowds in the Art of James Ensor.”
Representations, No. 75, 2001, pp.1-32.

ERIFUTRRA IV AF—ORFIZAEE /8AF—R. 5 EEZXE. 19955, p2sl.



